1966
New York

Prague, 1964. Thirty or so Czech artists travel to New York City to visit the World’s Fair.
Among them, three photographers—Eva Fuková (1927-2015), Miloň Novotný (1930-1992),
Marie Šechtlová (1928-2008)—along with the scientist and poet Miroslav Holub (19231998). Two years later they would spill their impressions into an extraordinary book that
begins thus: “New York is supposed to be an American city, a fact the Americans
categorically deny… An American city is Cleveland or Buffalo or Tucson; in the end, San
Francisco or Miami (not to mention Minneapolis or Seattle, and passing over Fort Worth).
When all is said, New York is not an American city.”
While Holub describes, praises, and imagines “the giant” in writing, his three eager
companions take visual notes, snatch snapshots. If this book conveys anything (with its
unusual square format, which almost ﬁts in the palm of your hand), it is fascination and
astonishment in the face of a discovered universe. Although
the jacket does not do justice to the insides, it anticipates its
curiosity for the new, its respect for what is about to be
explored. Stripped of its jacket and conceived to make an
immediate effect, the typographic cover, designed by
Jaroslav Fišer (1919-2003), introduces the use of the colors
and graphic elements of the Stars and Stripes that will
accompany the reader throughout the book.
The design is yet another protagonist and acts on behalf
of the book. Container and content reflect dynamism and a
desire to experiment: they cause the reader to undergo an
experience that recalls the authors’ own strolls through
Manhattan and Brooklyn, Harlem and the Bronx. Museum
tickets, newspaper clippings, soft drink labels, and coins
found on the street are just some of the souvenirs that
Fuková, Novotný, Šechtlová, and Fišer share with us.
A nocturnal landscape, blurred and in color, confronted
with the black-and-white foreground of an old man defeated by life (or by rum); a little
foldout story that draws a smile from us, a sequence of snapshots of a young man on
Seventh Avenue told in cinematic language; collages, sandwiches, and other darkroom
interventions into the images, like surrealist traces of the Czech avant-garde movements
of the 1930s… all this forms the portrait of a single city that in fact is many.
Bewildered by the dizzying whirl of life in the Big Apple, the trio of authors offer
snapshots of its broad gamut of spaces, of the people who inhabit it or simply pass through
it. Dazzled by the crowd, but also attracted by the individual in his or her paradoxical
solitude, we know a little of that blend of flavors that Miroslav Holub describes as “a
Babylonian and magical city. One of the summits of the world.”
Published with a large print run in 1966 by Mladá fronta, the foremost Czech publishing
house, which produced other beautiful urban photobooks in those same years, New York is
a collective work that has stood the test of time. [L. Ty.]

Prague: Mladá fronta 1966. 195x210 mm, 172 pages, cloth, illustrated dust jacket / 143 b&w and color photographs
by Eva Fuková (39), Miloň Novotný (25) Marie Šechtlová (42) et al. / text by Miroslav Holub / designed by Jaroslav
Fišer / edited by Václav Kocourek / photogravure / 10,000 copies
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1967
Karol Kállay New York / Die explodierende Metropole

This book about the “exploding metropolis” is one of the most critical publications about a
failed, inequitable, dirty New York, in the style of Arno Fischer’s New York Ansichten,
published by the same state-owned East German publishing house twenty years later.
The text begins with a plane landing on a “rather distant runway” at Kennedy airport
and a slow approach to the city by the Czech scientist and writer Miroslav Holub, who
assures the reader that “in a way we came in through the back door.” His aloof style does
not allow us to sympathize with the city and its inhabitants. He describes life in the
suburbs, his rides on the subway, work in a laboratory, and the everyday anecdotes of
someone we would now call an “expat.” Meanwhile, advertisements, articles and reports,
and vernacular—sometimes almost surrealist—news flashes, like a classified ad on the
“front page, second column of The New York Times,” looking for “‘dead’ human brains for
subsequent resuscitation in the future.” And there are his own
verses about Rockefeller Center, the East River, and the freeways.
The images of the Slovakian photographer Karol Kállay
(1926-2012) are arranged in thirteen sections whose titles evoke
the darkest aspects of the capital city of capitalism: “In the
Machinery of Consumerism,” “Supply and Demand,” “The Color
of Monotony.” New York is a city saturated with lights, cars, and
smoke, full of advertising billboards, enormous architectural
works, and anonymous crowds.
Kállay generates playful visual effects, as for example
portraits of highly dignified African Americans in counterpoint
with vulgar white office workers. His work draws on the
humanistic photography of Magnum, but also on the tradition of
the direct, “dehumanized” images of Robert Frank or William
Klein. The typefaces of the advertisements and the traffic signs
recall Walker Evans, but in fact they serve to underline the
urban hostility, with all their warnings of DO NOT ENTER,
DON’T WALK, and DANGER. Lothar Reher’s design
emphasizes the unfriendly nature of the city that Karol Kállay
seeks to portray. With several photographs on a single page, there are double-page spreads
in which all of the photographs dialogue with one another, and it is difficult sometimes to
tell where one image begins and another ends, as also in the photobook Mexiko: Tage einer
Stadt (1968) by the same photographer, designer, and publisher.
The book ends with an epilogue signed by a clinical psychologist from the East
German Academy of Sciences. His aim is to focus the reading of the book from the official
viewpoint of socialist East Germany: the motor that propels American society is
insecurity; the media are manipulated; racial segregation may be “less direct,” but no less
efficient than that of the Nazis. Perhaps it is the text on the flap that best synthesizes the
project: “In this book two Europeans try to show how they have seen New York… They are
two artists who give their subjective impressions and opinions spontaneously. The
advantages for the reader are immediacy, freshness, and adventurous personal
discoveries.” [M. N.]

Berlin: Verlag Volk und Welt 1967 / 305x250 mm, 124+[64] pages, cloth, illustrated dust jacket / 130 b&w and color
photographs by Karol Kállay / text by Miroslav Holub / epilogue by Alfred Katzenstein / designed by Lothar Reher
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